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Leonato. — Are these things spoken, or 
do I but dream ? 

Don John, — Sir, they are spoken, and 
these things are true, 

— Much Ado About Nothing. 

'. HAT I foreshadowed last month 
concerning the free entry of " The 
Angelus" has come to pass, that 
remarkable painting having been 
bonded at the Custom House for 
$65,000 for six months for ex- 
hibition purposes, under the au- 
spices of the American Asso- 
ciation for the Encouragement 
and Promotion of Art (and the 
business of Messrs. Sutton, 
Kirby & Robertson). However 
much this may benefit Mr. Sutton 
and his partners, it is gratifying 
to note that both directly and 
indirectly it will benefit the pub- 
lic still more. If these gentlemen will only amend the 
title of their Association as I have taken the liberty to 
suggest in the added words in parenthesis, and so be per- 
fectly frank about the matter, they will find no warmer 
supporter of its enterprises than myself. Mr. Sutton has 
undoubtedly done a great thing for art in New York by 
bringing " The Angelus" here— directly, by enabling 
every one to see and judge for himself if it is worth the 
553,000 francs (plus commissions) he paid for it; and 
indirectly by making it the focus of the proposed ex- 
hibition of a hundred masterpieces by Corot, Daubigny, 
Decamps, Delacroix, Diaz, Dupre, Millet, Rousseau, and 
Troyon, which, while given ostensibly as an accessory to 
the exhibition of the works of Barye, will probably over- 
shadow it and doubly enhance the value of " The An- 
gelus." Alone, " The Angelus" would certainly disap- 
point the public. It is a sombre, unimposing canvas 
(21^x25^ inches), painted with a heavy hand and alto- 
gether lacking in technical beauty. But arranged, 
as it probably will be, in a little shrine of its own, with 
detectives to guard it, and perhaps railed off so that it may 
not be approached too lightly, it will be a charming 
" piece de resistance." People will look at the Barye 
bronzes and the Barye water-colors and at the great 
works of the masters of the Fontainebleau school, and 
then they will come back again and again to look at 
" The Angelus," and they will whisper to each other : 
" Fancy ! more than $100,000 — just think of it ! Nearly 
$200 an inch !" and they will wonder if it is painted on 
gold and if the frame is solid gold too ! 
* * * 

The sub-committee appointed by the chairman, Mr. 
William T.Walters, to select the Hundred Masterpieces 
are Messrs. Cyrus J. Laurence, William McKay Laffan 
and Thomas B. Clarke. It will not seem impertinent, I 
trust, if, in a way, I anticipate their choice by suggesting 
certain pictures without which it would seem that an ex- 
hibition of the works owned in the United States, of the 
great contemporaries of Barye would be incomplete. 
Nearly all of them, no doubt, are known to the Committee. 



BEGINNING with Millet, there is " The Sower " in the 
W. H. Vanderbilt collection, but it is doubtful that any 
thing can be borrowed from that source. Nothing has 
been added to the gallery or taken from it since the death 
of its founder. But Mr. J. Quincy Shaw has a similar 
picture of " The Sower," less finished than the Van- 
derbilt one, and he has several other famous Millets, in- 
cluding " The Potato Planters." A canvas giving the 
landscape of " The Sower," with the man left out, is 
owned by Boussod, Valadon & Co. Mr. William Rocke- 
feller has " The Grafters," a great picture, and Mr. Wal- 
ters " The Sheepfold," a glorious moonlight scene. Mr. 
George I. Seney has "The Blind Tobias and His Wife 
awaiting the Return of Their Son," Millet's Salon pic- 
ture of 1 86 1. Mr. Graves, of the firm of Maxwell & 
Graves, has " Sheep-Shearing," small, but very fine. 
Another " Sheep-Shearing" — a very large canvas, show- 
ing a woman clipping a sheep, while a man looks on — 
is owned by Mr. P. C. Brooks, of Boston. Mr, Henry 
Gibson, of Philadelphia, has a " Return from the Farm," 
and a larger picture (33x42) of the same title, showing 



a peasant seated sideways on a farm-horse and leading 
another horse, is owned by Mr. Charles Borie, of the 
same city. Mr. Charles A. Dana has " The Turkey 
Keeper," undoubtedly one of the finest works of the 
master. It is a large "upright" canvas; the back of 
the man, covered by a cloak, is turned toward the spec- 
tator ; there is a mackerel sky, and the red necks of the 
turkeys give the brightest points of color. There is a 
feeling of atmosphere in the picture by no means com- 
mon in Millet's work. If I am not mistaken, the exec- 
utors of the estate of Mary Morgan still own "The 
Spinner," supposed to have been sold for $14,000. 
" The Birth of the Calf," from the Probasco collection, 
belongs to Mr. Henry Field, of Chicago, but, being still 
in Paris at the Universal Exposition, of course it cannot 
be had. Mr. David C. Lyall, of Brooklyn, however, has 
a very similar picture, with the child at the farm-house 
door left out. 

* 

The name of Corot suggests at once three great pic- 
tures : " Orpheus," owned by Cottier ; " The Martyrdom 
of St. Sebastian," by Mr. Walters ; and the exquisite, 
large " upright " picture, whose name I do not recall, 
owned by Mr. Dana. There are silvery trees to the right 
and a temple. Across a plain one sees a lake and 
mountains beyond touched by the last rays of the setting 
sun. Dancing figures are in the foreground. The com- 
position is delightful, the air is full of vibrating light, 
and the picture altogether is restful and replete with 
poetry. The " Dance of the Nymphs," similar to the 
Luxembourg picture, is in the collection of Mr. Seney. 
The " Burning of Sodom," a remarkable canvas, never 
yet exhibited in this country, has recently been sold to 
Mr. H. O, Havemeyer by Mr. Durand-Ruel. A huge 
canvas (32x72), it shows in the foreground Lot and his 
three daughters hurrying from the burning city, the 
flames of which light up the distance, and in the middle 
plane, transfixed in the act of looking back, is 
Lot's wife. This picture was originally higher than it is 
wide now — perhaps 80 inches high — but it has been 
subjected to many changes since it was painted, in 
about 1840. Corot sold it to a friend, who repented of 
his bargain, until twenty years later, when the artist 
had made a reputation, and then the friend came and 
claimed it — so the story goes — and Corot, who, in the 
mean time, had repainted the picture beyond recognition, 
after some badinage, sold it to him for the sum originally 
agreed on. Durand-Ruel bought it in 1871, and a few 
years later sold it to the late Count Camandeau, a Paris 
banker, for 12,000 francs. Not long ago he bought it 
back from the Count's son for 120,000 frs. It is said 
to be a fine picture. I have only seen an etching of it. 



Nearly every American gallery nowadays contains 
Corots of more or less merit, and I do not envy the 
Committee on having to make its selections from them. 
Do what they will, the wisdom of their choice will be 
questioned here, even if it escape adverse criticism in 
other respects. In addition to the first three pictures I 
have named, concerning the excellence of which there 
can be no doubt, I may say that it may pay the Com- 
mittee to acquaint themselves with the merits of the 
examples of Corot owned by Messrs. J. G. Johnson and 
Henry Gibson, of Philadelphia, and Messrs. Lyall and 
Johnston, of Brooklyn. Of course they will not forget 
the great Corot from the Mary Morgan sale, in the 
Corcoran Gallery, Washington. 



Delacroix should be superbly represented, with 
such pictures to draw upon as " The Contortionists of 
Tangiers" and " The Lion Hunt" (from the Faure collec- 
tion) owned by Mr. Seney; "The Abduction of Re- 
becca," by Mr. Lyall ; " The Pasha and Giaour," by Mr. 
Potter Palmer, if I am not mistaken ; " Tiger and Ser- 
pent," owned by Mr. H.Johnston — similar to the picture 
of that title bought by Mr. Sutton at the Secretan sale, 
" Goetz de Berlichingen," showing three mounted soldiers 
and one man on foot in deadly combat, owned by Mr. 
Charles Borie ; the big canvas (4ft.x5ft.) of flowers fram- 
ing a little landscape, which was in the Ervvin Davis 
collection, and the companion to it, a huge basket of 
fruit against a background of flowers and trees, owned 
by Mr. J. G. Johnson, of Philadelphia. Mr. Walters has 
the superb little " Crucifixion" (16x12) from the Defoer 
collection, with weeping women at the foot of the Cross 
and a mounted soldier in the distance. I do not know 
who has now the fine " Christ at the Tomb" (18x21) from 



the Spencer collection ; the dead Saviour is spread out 
on the stone slab, surrounded by six mourning figures. 
It should not be omitted from the Exhibition, however; 
neither should " Clorinda Delivering the Martyrs," which 
was in the Probasco sale and perhaps is now in Mr. 
Sutton's possession ; nor the latest fine Delacroix to 
arrive in this country, "L'Amende Honorable," bought 
by Durand-Ruel at the Duncan sale. 

* 
DECAMPS, in point of numbers of examples of his 
work, is not strongly represented in the United States. 
But I recall, in the Walters collection, " The Suicide," 
one of Decamps's masterpieces, and there is " The Walk 
to Emmaus," from the Mary Morgan collection, which is 
owned by Mr. H. O. Havemeyer, who has lately bought, 
I am told, some other remarkable pictures by Decamps. 
The superbly colored " Butcher's Shop," from the 
Spencer collection, one would gladly see again. 

* * 

* 

Rousseau will be nobly represented without doubt. 
His " Hoar Frost" — better known as " Le Givre" — in 
the Walters collection, will, of course, have a place of 
honor. Mr. Havemeyer will be invited, I hope, to send 
" Houses in the Woods," formerly in the Wilson collec- 
tion ; it is a fine little example of Rousseau's " first 
manner." Mr. Dana has a charming little harvest 
scene, with sultry, overcast sky ; Mr. Graves has the 
notable " River Oise," from the Seney sale, and Mr. S. 
Loeb " The Waterfall," from the Mary Morgan sale. 
Should Western collectors be invited to contribute, one 
could hardly overlook Mr. Henry Field's " Spring " 
panel from the Secretan collection, and certainly not 
" Pave Chailly — Fontainebleau," the exquisite red sun- 
set effect seen through an avenue of noble trees, owned 
by Mr. T. Hill, of St. Paul. Mr. Nickerson, too, of Chi- 
cago, naturally would be called on should the Committee 
send so far for pictures. It will be easy, though, to get 
admirable examples of Rousseau without sending West 
for them. Messrs. Havemeyer, Rockefeller and Garland 
alone could contribute half a dozen masterpieces. 

* * 

It will be no more difficult for the Committee to 
procure the finest examples of Diaz than those of 
Rousseau. It is difficult to designate them, though— 
there are so many " Forests of Fontainebleau," " Frog 
Ponds," " Openings in the Forest," " Nymphs and Land- 
scapes," and " Landscapes with Figures." Mr. Wal- 
ters's collection can be counted on to supply some 
admirable examples. Mr. Garland has " LTsle des 
Amours ;" Mr. Johnston, of Brooklyn, a girl in a land- 
scape (9x17), .which is very fine. Mr. Borie, of 
Philadelphia, has a charming " Landscape and Dogs," 
and "Dancing Girls," in the collection of Mr. J. 
Johnson, of the same city, is full of grace and 
exquisite color. If the noble landscape in the style 
of Rousseau, which was in the Erwin Davis col- 
lection, is to be had, it is to be hoped that it will not be 
overlooked. Mr. Dana has a fine " Frog Pond," with 
white-trunked birch trees and a view extending deep into 
the heart of the Forest of Fontainebleau, sumptuous in 
color and full of atmosphere. 



What has been said of the difficulty of identifying by 
name pictures by Rousseau and Diaz applies largely to 
those by Daubigny. It may be noted, however, that 
Mr. Seney has a delightful river scene which was one of 
the " Cent Chefs-d'oeuvre" at the Rue de Seze exhibition. 
Mr. Dana has another, with sunset, low-lying banks, 
and a streak of yellow reflected in a brilliant line in the 
silver-gray stream. Mr. J. Johnson, too, has a fine river 
scene (15x25), with banks and glimpse of a village — it 
was formerly in the Borie collection — and very notable 
examples of Daubigny could be contributed by Messrs. 
C. Lambert, George F. Baker, John T. Martin and H. 
Johnston. " The Cooper Shop" (64x44), that noble, 
broadly painted landscape from the Mary Morgan col- 
lection, went, I believe, to Mr. Vose, of Providence. It 
must not be overlooked. 



The recent death of Dupre, the last surviving mem- 
ber of the distinguished group of Barye's contemporaries, 
will give an added interest to the pictures which are to 
represent him at this exhibition. The Walters, Seney and 
Gibson galleries, doubtless, will be drawn upon for some 
of these. Mr. Seney owns the large upright picture of 
a river and a boat under the trees, which was in the 



THE ART AMATEUR 



115 



Erwin Davis collection. Mr. S. Loeb has a small, ex- 
quisite landscape ; Mr. C. Lambert, a dramatic " Fishing 
Boat in a Storm " (18x22). 

* , 
TROYON ought to be one of the most completely 
represented of the group of artists, considering the 
many masterpieces of his which are in this country. Mr. 
Cornelius Vanderbilt, it is to be hoped, will lend the 
splendid but painful picture of the driven herd, with a 
man striking an ox over the head, which he bought out 
of the Spencer collection ; Mr. Rockefeller, his superb 
" Cows and Sheep at Pasture" (40x32) ; Mr. T. Johnson, 
the very fine picture of two dogs pulling at a chain ; Mr. 
Marshall Field, his " Landscape and Cattle ;" Mr. Thomas 
E. Stillman, his *' Cattle," with a woman following, hur- 
rying across a bridge to escape an approaching storm 
— a very fine picture never exhibited and not generally 
known ; Mr. Charles Borie, his " Landscape and Cat- 
tle;" and lastly, though it is second in importance to 
none in the country, let me name " Le Chien d'arr§t" 
from the Secretan sale, and the companion picture, both 
owned by Mr. Oliver Ames, of Boston. 

* * 
* 

The Committee will probably hear of other master- 
pieces ; but if none but those I have named can be pro- 
cured, the forthcoming loan collection at the American 
Art Galleries will hardly be inferior to that of the " Cent 
Chefs d'ceuvre" in the Rue de Seze, at least so far as 
concerns the nine artists who are to be represented. 

* * 
* 

The other day, while looking at pictures in a dealer's 
gallery in Fifth Avenue, I overheard one of the firm 
loudly rebuking some one from Palen's (formerly Leo- 
nard's) auction rooms in the shop adjoining. He was 
telling the man — presumably the auctioneer himself — 
that all the pictures with famous names he had offered 
for sale the previous night were rank forgeries, and that 
such a " sale" was an outrage on the public. The man 
was very meek, and went away saying that in the future 
before selling he would take advice from some one who 
knew about pictures. The next morning, a leading 
paper had a detailed account of this same "sale," as- 
suming all the pictures and all the bids to be genuine, 
telling how a " Cordt " went to a wealthy Milwaukee 
brewer for $700, and how a " Rico," a " Jules Dupre," a 
" Michel " and a " Meyer von Bremen" were all spiritedly 
contested for. The prices given were amusing. Here 
are some of thtm : " Spanish Landscape," by Martin 
Rico, $120; "A Cloudy Day," by Jules Dupr6, $220; 
"Consolation," by Meyer von Bremen, $200. 

* ^ * 
* 

Work on the Washington Memorial Arch, designed 
by Mr. Stanford White, to be erected near the site of 
the temporary arch at Washington Square and Fifth 
Avenue, will soon be begun, more than half of the $100,- 
000 needed having been subscribed. It will be no easy 
matter to raise the large sum of money still lacking ; but 
if all interested in seeing a beautiful public monument 
such as this will doubtless be would contribute at once 
to the fund, according to their means, it would not be 
long before the full amount was subscribed. Mr. Stan- 
ford White's painted wooden Arch erected during the Cen- 
tennial Celebration last spring was admired by all, as 
much, perhaps, for its artistic simplicity as for its imposing 
aspect. The site selected, too, is admirable. Nothing 
remains but to provide the money to carry the design 
into effect. Of course there is still much to do in the 
elaboration of details, but the principal lines of the Arch 
will be substantially the same as in the wooden model 
that has been so much admired. Subscriptions sent to 
the editor of The Art Amateur will be duly acknowledged. 

* * 

* 

" An exhibition in white and gold " — referring, of 
course, to the mats and frames — is what Messrs. Freder- 
ick Stokes & Brother call the collection of water-colors, 
on view in their Fifth Avenue store, by Messrs. Harry 
Fenn, Percy Moran, Paul Moran and H. W. McVick- 
ar, and the Misses Maud Humphrey, Amy Cross and 
Margaret Ruff, the originals of all of which were con- 
tributed to the pleasing publications of the firm. 

* 
It is not generally known, I believe, that Delacroix's 
famous picture, " L'Amende Honorable," which was 
sacrificed at the Duncan sale in London last March, for 
about $12,000, is in New York, and can be seen at the 
gallery of Mr. Durand-Ruel. The picture, which is an 
unusually large canvas for Delacroix, represents a re- 
fractory person dragged before the Bishop and his 
ecclesiastical court in a great, lofty hall, supposed to be 



in some abbey, but which is really the Palais de Justice, 
at Rouen, where the picture was painted. 

* * 
* 

Many anxious correspondents who have been writing 
to know when the preliminary exhibition of American 
contributions to Messrs. Raphael Tuck & Sons' Compet- 
itive Prize Exhibition will take place will be glad to 
see the announcement that it will open at the galleries, 
290 Fifth Avenue, on December 23d, and last until 
January 3d. It was intended to hold the exhibition at 
the American Art galleries, but the change of date, 
called for by many of the competitors, made this im- 
possible. After the designs have been judged here 
and diplomas awarded, those which have passed the 
American judges will be sent to the General Competitive 
Exhibition in London, at the galleries of the Royal In- 
stitute of Water-Colors, where the final awards of money 
prizes will be made. 

* 

The superb example of Pieter de Hooghe, " Interior 
in Holland," which perhaps was the finest of all the 
" old masters " at the Secretan sale, and which current 
rumor at the time incorrectly credited Mr. Marquand 
with purchasing, I learn on undoubted authority is 
owned by Mr. H. O. Havemeyer. There is no in- 
terior to compare with it in this country. The mar- 
vellous feeling of diffused light and atmosphere which 
Pieter de Hooghe is particularly famous for giving in his 
pictures is especially noticeable in this charming panel. 
Four figures are grouped around a table ; through the 
open, upper shutter of a large window the warm sum- 
mer sunshine pours in upon them. . 

* * 
* 

Out of the same great collection, Mr. Havemeyer 
bought the portraits of Scriverius and his wife, by 
Franz Hals, and the two Delacroix — " Desdemona and 
Her Father" and " Christopher Columbus." The last- 
named picture has proved too large to be seen to advan- 
tage in his house, and I understand that Durand-Ruel, 
through whom he bought it, will take it off his hands. 
Mr. Havemeyer turns out to be the owner, too, of Diaz's 
" Descent of the Gypsies," from the Secretan sale, which 
rumor gave to Governor Ames, of Boston. 

* * 
* 

Other pictures from the Secretan sale, whose owner- 
ship has hitherto remained a mystery, and which have 
found American homes, are " The Five Senses," by 
Teniers, which go into the collection of Mr. C. Lambert, 
the silk merchant. These are five pictures (8£x6£) paint- 
ed on copper. At the San Donato sale the set brought 
$15,000; Mr. Secretan gave Sedelmeyer $20,000 for 
them, and Mr. Lambert got them for $1 2,050. Couture's 
'* Ballad Singer" goes to Mr. J. G. Johnson, a lawyer 
of Philadelphia. Mr. Theodore Havemeyer has De- 
camps' water-color, "Jesus Among the Doctors." 

*** 
No properly classified list having hitherto been pub- 
lished of the awards to American contributors at the 
Paris Exposition, I have prepared the following : 

CLASS I. (Oil Paintings.) 

Grands Prix : J. Gari Melchers and John L. Sargent. 

Gold Medals : Alexander Harrison, Eugene L. Vail, E. Lord 
Weeks, J. McNeil Whistler. 

Silver -Medals : Frank M. Boggs, Frederick A. Bridgman, 
William M. Chase, Charles H. Davis, Thomas W. Dewing, G. 
Ruger Donoho, Walter Gay, Birge Harrison, William H. Howe, 
D. R. Knight, Walter Mac Ewen, F. D. Millet, Henry Mosler, C. S. 
Reinhart, C. F. Ulrich, Robert W. Vonnoh, Horatio Walker. 

Bronze Medals: W. S. Allen, J. Carroll Beckwith, E. H. 
Blashfield, Edward A. Bell, Robert F. Blum, R. B. Brandegee, 
Howard Russell Butler, W. A. Coffin, Kenyon Cox, W. P. W. 
Dana, Leon D. Delachaux, W. L. Dodge, C. F. Forbes, Henry 
F. Farny, Frank Fowler, Elizabeth Jane Gardner, Carl Gutherz, 
Gilbert Gaul, R. S. Gifford, Childe Hassam, George Innes, H. 
Bolton Jones, Eastman Johnson, Anna E. Klumpke, R. C. Minor, 
H. Humphrey Moore, J. D. Patrick, Clinton Peters, W. T. 
Richards, E. E. Simmons, J. R. Story, Wordsworth Thompson, 
A. H. Thayer, Charles Theriat, G. S. Truesdell, C. Y. Turner, 
Elihu Vedder, S. E. Whiteman, Worthington Whittredge, A. H. 
Wyant. 

Honorable Mentio7is : John L. Breck, J. B. Bristol, J. G. Brown, 
George B. Butler, Ralph Curtis, H. Denman, Arthur W. Dow, 
Peter A. Gross, F. H. de Haas, C. H. Hayden, E. L. Henry, 
Jervis McEntee, Wilson de Meza, J. C. Nicoll, Arthur Parton, 
H. G. Plumb, Walter Shirlaw, J. Alden Weir. 

CLASS II. (Water-Colors and Drawings.) 

Gold Medals : E. A. Abbey and C. S. Reinhart. 

Silver Medals : R. F. Blum, W. H. Low, Frederick Reming- 
ton, Julius Rolshoven, Rosina Emmet Sherwood, W. J. Whitte- 
more. 

Bronze Medals : Kenyon Cox and J. Alden Weir. 

Honorable Mentions : W. H. Drake, Kathleen H. Greatorex, 
Joseph Parnell, Irving R. Wiles. 

CLASS III. (Sculpture and Engraving on Medals.) 
Bronze Medal : H. H. Kitson. 

Honorable Mentions : S. H. Adams, Mile. The*o. A. Ruggles, 
Olin L. Warner. 

* * 
* 

MESSRS. W. T. Dannat, Charles Sprague Pearce and 

Paul W. Bartlett, being members of the jury, were, of 



course, " hors concours." Mr. F. D. Millet was given a 
silver medal in the section of Great Britain, and Mr. 
Whistler, another American, was awarded a gold medal 
as an English exhibitor. The omission of the name of 
Mr. George Hitchcock from the list I cannot account for 
on any rational grounds. It makes little difference, how- 
ever, to an artist of his standing. No one can scan the 
lists printed above without noting the absurd rating of 
some of our worst painters among or above some of our 
best. When " honors " are so distributed, the greatest 
distinction, perhaps, is to have your name omitted alto- 
gether. This is a distinction practically reserved to the 
jurymen by themselves. 

* 
I am sure Mr. Inness, for one, would have preferred 
to have had his name omitted. More shameful treat- 
ment than that which this distinguished artist has suffer- 
ed in Paris this summer it would be hard to instance. 
In the first place, he was induced not to send to the 
Universal Exposition, on the assurance of Messrs. 
Boussod, Valadon & Co. that they would make a special 
exhibition of his works. But they left him in the lurch, 
and he was "represented" in the Universal Exposition 
only by a single picture, painted years ago, and which 
he had protested should not be sent. 

Some remarkable gifts to the Louvre have just been 
made public. Madame Pommery, of Reims, and of the 
famous wine which bears her name, has given Millet's 
" Gleaners," a picture which some rate even higher than 
" The Angelus." It was painted about the same period, 
and was exhibited at the Salon of 1857. Three gleaners 
are gathering the scattered ears in the foreground. In 
the distance harvesters are binding the sheaves and 
loading them upon a wain, superintended by the farmer 
on horseback. It. is well known through engravings, 
and figures at present as No. 518 at the Universal Ex- 
position in Paris. Madame Roederer, whose name is 
also known to consumers of champagne, has presented 
another work of Millet's, his reduction in pastel of " The 
Angelus," which is No. 436 at the Centennial Exposition, 
and which I venture to prefer to the painting. To me, 
Millet's technique in colored crayons is more agreeable 
than his work in oils. He understood the medium better 
and expressed himself better with it. The great screen 
covered with his pastels at the Paris Exposition must 
have been a revelation to those familiar only with his 
paintings, and I am not surprised to learn that this partic- 
ular one of " The Angelus," for which he was paid 1 50 
francs, is valued now at 100,000 frs. 

* * 
* 

At the Herter Brothers' " opening" of jades and por- 
celains in October, there was displayed such an array 
of fine pieces of that rare, beautiful emerald jade known 
as " fetsui" as probably has not been seen in this coun- 
try before. Among the porcelains an imposing piece 
was a blue-and-white vase twenty-eight inches high, with 
" tiger-lily" decoration. Another vase, a few inches 
shorter, much slimmer, of elongated pear shape, was a 
darker and less brilliant blue, but quite fine. There 
were several handsome vases of " sang-de-bceuf," but 
none that could rival the great pieces already in this 
country. A beautiful little " peach-blow" vase, six 
inches high, marked $1200, was snapped up promptly by 
Mr. Brayton Ives, who happened to be just a foot or two 
ahead of the other buyers as the door opened on the 
stroke of 9 A. M. " I'll take that," he quietly remarked ; 
" and that, and that," he added, until in a few minutes 
he had ranged in the corner where his purchases were 
deposited a number of charming little cabinet pieces of 
porcelains in single color, including a Yung-Ching bowl 
of the rare " caf6 au lait," some choice pieces of soft 
paste and the pick of the " fetsui" jades. Messrs. Ames, 
Bishop, Garland, Havemeyer and George Vanderbilt 
were all absent. Mr. Thomas B. Clarke and some 
friends, who buy mostly on his judgment, were not far 
behind Mr. Ives, and Mrs. Anderson as usual enriched 
her cabinet by wise selections. Others present were 
Messrs. Oastler, Ellsworth and Laffan. The " peach- 
blow" is a delightful addition to Mr. Ives's collection of 
that family. It is lighter in color than his exquisite vase 
from the Salter's collection, which in turn has less of 
the deep, rich color than the " Morgan" piece. 

* * 
* 

Still another " Rembrandt " is coming to this coun- 
try— "The Man in Armor." It is from the Secretan 
sale, where Boussod, Valadon & Co. bought it for $4600. 
Mr. Montaignac, Mr. Sutton's Paris agent, I hear, has 
taken it off their hands. Montezuma. 
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THE MOSES LAZARUS COLLECTION 




OF MINIATURES AND ENAMELS, 

AT THE METROPOLITAN 

MUSEUM OF ART, 

£RY nearly a hundred examples 
of the last and the beginning 
of the present centuries will be 
found in this interesting col- 
lection. The miniatures are in 
oils, in water-colors on ivory, in 
enamels and mounted in snuff- 
boxes, etuis, watches, lockets 
and rings. They include por- 
traits, landscapes, ornaments, 
genre and allegorical pieces. 
Taken together with their 
mountings, they form an in- 
teresting little museum in them- 
selves of various branches of 
the jeweller's art in the styles 
of the Old Regime and of the 
First Empire. 
Taking them somewhat at hazard, let us first examine 
the boxes, and begin with a tortoise-shell one, mounted 
in gold (No. 57), bearing inserted in the lid a painting 
on ivory signed " Natoire, 1770." The subject is 
a sleeping Venus with cupids bearing garlands, and the 
style of the work is that usually associated with the 
term " miniature painting"— namely, a soft, stippled exe- 
cution in bright colors, blue, pink and the white of the 
ivory predominating. The next (No. 40) is a gold box, 
shallow and circular in form, with a small painting on the 
lid. It is covered with translucent bronze green enamel— 
the secret of which is lost— and ornamented with enamel, 
pearls and with laurel or bay leaves in a darker green. 
The style of the work, its mechanical perfection, united 
with artistic feeling, leave little doubt that it is the work 
of some master of the time of Louis XVI. No. 36 is a 
beautiful circular tortoise-shell box mounted in gold, 
having on the lid a portrait by Dumont, presumed to be 
that of the Princesse de Ligne (Potocka), in a blue dress, 
low-cut bodice and fichu, a blue ribbon in the lightly 
powdered black hair, and on a gray background. An 
oblong, red enamelled snuff-box (No. 37) is remarkable 
for the brilliancy of the enamel and for the splendor 
of its ornamentation in rubies, emeralds and diamonds 
forming a branch on the cover. A massive Louis XV. 
gold snuff-box is characteristic of the period; the de- 
sign wrought on it imitates a Chinese landscape with 
quaint bridges and pavilions, chiselled in the gold in 
high relief and thickly incrusted with diamonds (No. 26). 
It is signed " Garand, a Paris." A " vernis Martin" 
box (No. 58), from the Beckett-Denison sale, has on its 
lid a curious little genre painting in solid opaque colors of 
women and soldiers at table in a rude inn. The base 
of the oval side has paintings of draped colors. The 
little figures are very spirited and are quite in the style 
of Teniers. An eighteenth-century toilet scene, with 
cavaliers in lounging attitudes and a lady busy with 
powders and patches, painted with a light and brilliant 
touch befitting the subject, forms the lid of a little cir- 
cular gold box decorated with raised cords in carved 
ivory. A quaint, moss-agate, gold-mounted box (No. 
38) has two Roman cameo heads of men set in the lid, 
with, between them, a knot of rose diamonds and a green 
enamel ribbon bearing the word ' ; Pax " in gold letters. 
The rim of the lid is set with rose diamonds. A cir- 
cular snuff-box of " bleu de roi" enamel, mounted in 
gold, has on the lid a very curious little painting of the 
Empire or the Restoration, representing two young 
women in a park with bird cages, from which they are 
apparently setting free their inmates. The bottom has 
a flying cupid in blue, and on a blue band surrounding 
the box are birds flying. A circular gold box, very heavy 
and superbly chased, has, inside lid, a miniature, disclos- 
ed by pressing a spring, representing a lady holding up 
a garland of flowers. There is a blue enamel border, 
surrounded by brilliants, to the s miniature. Quite notable 
are the small rock-crystal box, studded with diamonds 
and rubies ; the ruby translucent enamelled box, with a 
portrait of a lady ; an opaque agate box, incrusted in 
gold ; and a gold snuff-box (by Neuber, of Dresden), 
covered with fiat agate. There are also a " pique'* 



There are also a " pique" tor 
toise-shell and gold box, with an ivory miniature on the 
lid representing a shepherd and shepherdess near a statue 
of Cupid ; a light green enamel box, with portrait of 
Louis XVI. in raised gold on white ground ; a Vienna 
enamel box with miniatures of mythological subjects on 



lid and sides, mounted in silver gilt, and two curious etuis, 
one with two oblong miniatures, full-length classical 
figures on each side, the other is covered with a delicate 
opalesque translucent enamel ornamented with fillets in 
green and white enamel and gold, exquisite in color and 
design. Let us pause here, before passing to the por- 
trait pieces proper. 

One of the most interesting of these, at least to 
Americans, is (No. 21) Malbone's portrait of Martha 
Washington Greene, daughter of the Revolutionary gen- 
eral. The lady has rather high cheekbones, curling 
brown hair and wears a white square-cut dress. The 
painting is excellent, and such as to account for Mai- 
bone's fame as a miniaturist. This young lady's mother, 
Mrs. Nathaniel Greene, painted by Picot (signed and 
dated 1806), is shown (No. 45) in black and wearing a 
black cap. This portrait is set in gold as a brooch. 
A miniature in grisaille, in low relief, of Marie Antoinette 
and Louis XVI., with the Dauphin's head between them, 
is set in a black frame (No. 15). A miniature of a young 
woman with powdered curls, cap and fichu in an artistical- 
ly chased silver frame of oak leaves and acorns (No. 52) 
is signed M. de R. Conyot, 1772. A portrait of Hum- 
phrey Howland, Esq. (No. 1 6), painted by the American, 
Rogers, in 1822, shows good work, but not equal to Mal- 
bone's. A circular miniature of the famous " Zelie" 
(mistress of the Comte d'Eu) shows a pretty though 
saucy face framed in by dark curls. She is writing at a 
small oval table in a very neglige attire, with a harp be- 
side her. The picture is set in a frame of Rhine-stone 
brilliants and is signed Sene. This is No. 53. A por- 
trait of Washington Allston, by Staigg (No. 39), shows 
the painter as an old man with long gray hair. It is in 
an oblong, rectangular frame. A portrait of Maurice de 
Nancy, by " the illustrious Hall" (Pierre Adolphe), is 
signed and dated 1772. It is numbered 2, and shows 
the subject in a brown coat, three-quarter length. It is 
very cleverly painted with a broad, free touch. An ex- 
tremely delicate portrait by Cosway is No. 23, Lady 
Sophia Boyle, in blue dress on light blue ground and with 
very blue eyes. It is in a locket frame. Another Cos- 
way, an unfinished head of a young girl (No. 19), shows 
that he began his work with a very careful drawing in 
very light washes, marking eyes, nostrils and mouth 
strongly from the first. Two portraits by Zincke, Rich- 
ard Abel in blue coat and wig and Mrs. Vanderbank in 
blue dress and very ugly, are good examples of this noted 
enamel painter. 

John Palmer, of Hadlow Castle, with florid English 
complexion and flaxen hair, carefully brushed back and 
tied, is the subject of an exquisitely painted miniature, 
certainly one of the gems of the collection. Another is 
the charming portrait of Gilbert Stuart, by his pupil, 
Miss Goodridge, a picture of decided historical interest. 
In the same category must be mentioned the miniature 
of James Madison, signed by Loutherbourg, and dated 
1795 (with a lock of the President's hair at the back of 
the frame), although this portrait apparently was not 
painted from life, but after a well-known picture by Gil- 
bert Stuart. A miniature of Louis XVI. and Marie 
Antoinette, in a double case, comes from the palace of 
the late King Ludwig, of Bavaria, and shows the un- 
fortunate Louis in a violet velvet coat embroidered with 
velvet and his queen in fichu, knot and lace collaret. 
By William Wood, R. A., there is a portrait of his sister, 
Mrs, Abingdon, in white, with a white turban on her 
brown hair and a coral necklace ; and there is another 
of an English gentleman, a young man with powdered 
hair, black coat, white cravat and waistcoat. It is not 
easy to see from these examples, charming as they are, 
—or from the half-length profile figure of Miss Ray- 
why Wood's work should have ever been mistaken for 
Cosway 's, as it has been. 

A small locket set in a ring bears on the outside a 
miniature of Lady Harrington, with a portrait of her 
lord within. Another has a portrait of Martin Van 
Buren. There are enamels of J. D. Muirhead, of Breadis- 
holm, by Essex, and of Queen Anne, and of Daniel 
Webster, and there is an interesting drawing in pencil 
of Charles Kemble as a youth. Two gold and enamel 
watches and a gold watch and chatelaine covered with 
green enamel and studded with diamonds, of the time 
of Louis XV., are worthy of attention for the beauty of 
their workmanship. Finally— though many objects have 
been omitted in this slight review— the large enamel 
portrait by Henry Bone of Algernon Percy, after Van- 
dyck, from the collection of Lord Northwick, in many 
colored cavalier costume, with his hand on his sword- 
hilt, is the most important of the enamels. 
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In the limited space at our command this month, 
we cannot give quite as detailed an account as usual 
of the features of The Art Amateur for the coming 
year, although our arrangements are better than ever 
before for reaching our ideal of what the magazine 
should be. 

We can confidently promise that the colored studies 
will be better than ever ; there will also be more of them, 
and they will generally be larger than hitherto. One of 
the two plates to be given next month— a remarkably 
fine study of pears — will be 33x15 inches, the largest 
colored plate ever issued by any publication in this 
country. Other studies already in the hands of the lith- 
ographers are three decorative panels of birds and flow- 
ers, each 8x20 inches ; two fascinating panels of kittens, 
climbing and descending, each 9^x33 inches, and an ex- 
quisite plate of white and crimson lilies in a vase,.i2-|xi9| 
inches. The colored designs so far secured are : 

Flowers: Pansies, Daisies and Butterflies, Azaleas, Single 
Daffodils, Convolvuli, Easter Lilies, Arum and Crimson Lilies. , 
Fruits : Pears, Oranges. 

Birds : Titmice, Bullfinches, Blackbirds, Swallows. 
Other Animals : Kittens, Chickens, Puppies. 
Figures : Baby (girl), Baby (boy). 

Landscapes : Cottage and Garden, Early Spring (Crocuses), 
After-glow (Marine), Rainy Day (with Cattle), Winter. 

China Painting: Orchid Plates, Cactus Plates, Royal Worces- 
ter Decoration, Doulton Decoration, Raised Gold and Jewelled 
Work, Various Borders. 

It is not too late yet to modify the above list, substitu- 
ting for some of the subjects named others which may 
be in greater demand by our readers. All requests to 
this effect should be received by the editor not later 
than January 1st, to insure consideration. 

Prominent among the illustrated personal notices of 
American artists will be that of Mr. George Hitchcock, 
who has furnished for it several charming drawings, and 
an original landscape in water-colors, showing a bed of 
crocuses in Holland in early spring, which is much in 
the style of his " Tulip Culture," that made him famous 
in the Parisian art world. 

Mr. Theodore Child will continue to represent The 
Art Amateur as Paris correspondent. In London we 
have secured the services of Mr. Frederick Wed- 
more, the able critic of The Academy and The Stand • 
ard of that city. Boston art matters will be looked 
after as usual by the able " Greta ;" we hope to hear 
often from Professor L. W. Miller, of Philadelphia ; and 
art events in Chicago will receive full attention from 
Mrs. Monroe. We invite special correspondence from 
all parts of the world. Matter used will be paid for 
liberally. 

The department of " The House" will receive extra 
attention. Among the articles arranged for is a valu- 
able (illustrated) series by that accomplished English 
writer and art connoisseur, the Rev. W. J. Loftie, whose 
admirable volume in the " Art at Home" series perhaps 
had more influence than any other single publication in 
bringing about the improved taste in the homes of 
Great Britain, the effect of which extended to this 
country, and, we may add, made possible the success 
of such a magazine as The Art Amateur. 

Other English literary contributors to the staff secured 
for 'the coming year are Mr. Haite, an accomplished 
decorative artist, whose figure designs will be a valu- 
able feature in our Supplement sheets. He has also in 
preparation for us a series of designs for a Sea-side 
House. Mr. Gleeson-White, Miss L. Higgin (late 
principal of the Royal School of Art Needlework), and 
Mrs. Sarah Wynfield Rhodes, will continue as con- 
tributors. 

Others who will furnish designs or practical articles 
are : Ernest Knaufft, L. W. Miller, Roger Riordan, Benn 
Pitman, W. P. Burbank, Victor Dangon, Emma Hay- 
wood, Maude Haywood, L. S. Kellogg, M. B. Ailing, 
A. B. Bogart, Edith Scannell, Ellen Welby, Marion 
Reid, Mrs. George W. Crosby, and F. E. Hall. Mr. 
Gawthorp, perhaps the most artistic worker in brass in 
England, will contribute a series of practical articles on 
industrial art, with particular reference to brass ham- 
mering, for which he will furnish numerous designs. 

With such a list of contributors as we have named, 
and such artists to furnish the originals for our colored 
plates as George Hitchcock, Horatio Walker, Edward 
Moran, Bertha Maguire, Helena Maguire and Ellen 
Welby, the readers of The Art Amateur, we venture to 
think, may look forward to the next year of the magazine 
with confidence that it will maintain its position among 
the leading periodicals of the country. 






